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Editions 

1623 Charles Butler, The Feminine Monarchie or the History of Bees (London: John Haviland for 
Roger Jackson, 1623; RSTC 4193), sigs. [K4]v, L[1]r-v, L2r 

1634  Charles Butler, The feminine monarchie, or the histori of bee6s (Oxford: William Turner for the 
author, 1634; RSTC 4194), pp. 78-81 (sigs. L3v, [L4]r-v, M[1]r). This includes phonetic spelling 
of text underlay and revisions by Butler to syllabification of text underlay, punctuation, deletion 
of semibreve rests between lines and one instance of part-writing 

 

Copies consulted 

1623 Cambridge, University Library, Keynes S.1.29; Cambridge, University Library, Syn.7.62.248; 
Cornell University LIbrary (via IMSLP); London, British Library, C.118.bb.1(2); London, 
British Library, Cup,405.i.21.3; Paris, Bibliothèque Nationale, Tolbiac S3409.Wisconsin/Hathi 
Trust;  

1634  Cambridge, University Library (via EEBO); London, Wellcome Library (via IMSLP); John 
Waterer collection (via Sotheby’s catalogue).  

Other copies 

1623 Canterbury Cathedral Library; National Library of Scotland (MRB.107); Chicago, 
Northwestern University (595.79 B97); Chicago, Newberry Library (Case O 97 .128);  
Göttingen, Niedersächsische Staats- und Universitätsbibliothek (8DGZool.VI,9512); New 
Zealand: Rothamsted Experimental Station, Harpenden; British Library (Cup.405.i.21/3 or 
C.118.bb.1(2).); Lansing, Library of Michigan (xx SF 525 .B8 1623); London, University 
College Library: Strong Room OGDEN A 522; London University Library ([D.-L.L.] Y10 
[Butler]); London, Natural History Museum (ENTOMOLOGY SPECIAL BOOKS O B.29.); 
Madison, University of Wisconsin-Madison, Memorial Library (Thordarson T474); New 
Haven, Beinecke (Sth12 350); Oxford, Bodleian Library (Vet. A2 e.22 (5) and Vet.A2e.22(8).); 
Oxford, Merton College, Oxford (75.F.5(6).); Oxford, St John’s College (HB4/3.a.5.22); 
Providence, John Carter Brown Library; San Marino, Huntington Library (357272); 
Washington DC, Folger Shakespeare (STC 4193, Copy 1 and 4193 Copy 2); Wellington, 
Alexander Turnbull Library, National Library of New Zealand (REng.BUTLER.Femi.1623); 
Williamstown College Library. 

1634  46 copies are listed on USTC 

  

Tempo relationships: in imperfect time throughout, with minor prolation in verses 1-4 and major 
prolation thereafter.  Butler’s notation of the void semibreves in bar 32 confirms that one imperfect 
semibreve has the same temporal duration as one full black perfect semibreve. This conforms with 
Butler’s own precept: ‘The principal Time-note is the Semibrief: by whose Time, the time of all Notes is 
known’(Charles Butler, The Principles of Musik in Singing and Setting (London: John Haviland for the 
author, 1636; RSTC 4196), p. 24). 

Abbreviations:  

- Part-names: M = Meane/Medius, C = Contratenor, T = Tenor, B = Bassus. 
- Note values: b = brevis/breve, L = lunga/long, m = minima/minim, s = semibrevis/semibreve. 
- Mensuration signs: cut-C sig = imperfect time with minor prolation (simple duple time), C-dot 

sig = imperfect time with major prolation (compound duple time). 
- Other: col = coloured, dot = dotted 

  



Critical Notes 

2 C 1623 no slur DE 

2, verse 3, Butler does not clearly syllabify ‘increased is this prudent nation’; other solutions include 
subdividing the second minim of b. 2 (‘is this’) and then assigning trisyllabic ‘na-ti-on’ to the three 
chords of b. 3.  Unfortunately, the phonetic typesetting in 1634 fails to elucidate this. 

7 all voices 1623 s-rest before first note 

7-9, verse 2, all voices 1623 ‘Hexa-gonia no Be-za-leell’, placement suggesting ligation of ‘-nia’ and 
division of ‘leell’ (but ‘leell’ rhymes with ‘weale’) 

8, verse 3, Butler does not clearly syllabify ‘for new Habitation’; other solutions include subdividing the 
third and fourth chords of b. 8 (‘for new / Ha-bi’) and assigning ‘-ta-ti-on’ to b. 9.  

11 T 1623 1634 mD recte mB? 

13 all voices 1623 s-rest before first note 

14 C 1634 flat to E  

20 all voices 1623 ‘roy-all’ for ‘royall’ (but rhymes with ‘loyall’, one syllable); all voices 1623 s-rest after 
bar line 

22-23 C 1623 mF mD mF mF mE sF for mF mD mD mC mC sF 

24 all voices 1623 s-rest before first note 

26 all voices 1623 ‘Infantaes’ for ‘Infantas’ 

27 M 1623 C-dot sig; C T B 1623 C1 clef, C-dot sig, 7 L-rests 

31 M 1634 second dot-s-rest omitted 

32 M 1623 cut-C sig, sA sA both void 

33 M 1623 C-dot sig? 

40 M 1623 col bA undotted 

41 B 1634 cut-C sig for C-dot sig 

47 M 1634 dot omitted to dot-mA 

50 C 1623 1 L-rest, 1 b-rest; T 1623 4 L-rests, 1 b-rest; B 1623 3 L-rests, 1 b-rest 

52 M 1623 ’1’ above 1A 

57 M 1623 ‘2’ above 1B 

59 M 1623 ‘3’ above 1C 

61 C 1623 5mE misprinted by rotation of character to mB, manually corrected in all inspected copies. 

62 M 1623 cut-C sig, void sB sB; C T B 1 col b-rest (no change of sig) 

67 B 1623 ‘62’ above 5D, meaning unclear 

70 T 1623 ‘4’ above 1C 

78 all voices 1634 ‘Sing this Ditti to the second Tune; repeating the two last strains of the last Staf: 
and then end with the first verse of the first Song; repeating the two last strains therof’ 

 


